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A HARD DAY'S NIGHT

Words and Music by JOHN LENNON Arrangement by LIZ GARNETT
and PAUL McCARTNEY
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*Optionally, leads can hold this note through the end of the song.

Performance Notes

Dectared the best artist of al} tme by Roflmig Stone magazine, the Beatles have an unmalched record when it comes (o No. | hits,
record sales and star power, The Fab Four dominated music pop culture while launching what came o be known as the "British
Invasion.” In 1964 they held 12 positions mn (he Billboard Top 100, including the top five sangs. [n addilion lo winning seven
Graminys, the group received the Granmmy Litetime Achievement Award m 2014,

The 1964 song 4 Hardd Dar s Night was wrillen as (he Litle 1tack for the Beatlex' first feature film. There were conflicting sloties aboul
who chose the title, but all agreed it came from one of drummer Ringo Siarr’s charactenistic malapropisims. A distinclive tealure of the
song is the "bine third " noticeable particularly at the cadences m measures 11-12, 23-24, 43.44 and 63-64. This arrangement
strangliiens these oul inte major tords, but 3n @ barbershop performance it would be stylistically acceplable for the lead to slide onto the
A Trom a fraction below the wntien note.

Dr. Lz Garnett studied masic at the Universities of Bristel and Southampton.  Liz became invoelved in barbershop music afler the
completion of her PhD. and it became the subject ol her first book. She is one of the UK s most prominent arrangers and performance
coaches, having worked with many of the top chotuses and quarte(s there, as well as wilh groups from the USA, Canada, Genmany and
Holland. She served as ¢ LABRS Music judge from 2000-13, holding the position of category director from 2006-09.

Perform this arrangement with a ioderate rock tempo, keeping a steady backbeat. Lz uges the embellishments in the harmony parts o
create and mamtain ihe rhythmic lramework. particularly with the bass creating the pulses between phrases and throughout the longer
notes in the imclody. The onginal recording ended with a tade-out-—the first time the Beatles had used this technique—but this
arrangement includes a tinal chord. Wind down to a resting place, as iy reflected in the voicing of the Jast chord. rather than building
o a big fimsh.

As afinal note: Questions about the contest suitability of this or any other songfarrangement should be direcied to the judging
community and measured against current conlestrules. Ask before you sing.




